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By Yvonne Kawira

An act that will make it mandatory 
for Kenyan importers to procure 
marine insurance locally, is in 

the offing.
According to a statement from the 

Shippers Council of Eastern Africa 
(SCEA), Section 20 of the Insurance Act 
Cap 487 of the legislation comes into 
force on January 1, 2017, and is seeking 
to secure revenue for the government 
that is currently being repatriated to 
overseas insurance companies.

Importers and the insurance industry 
are making efforts to prepare for 
implementation by engaging on issues 
that importers have used as justification 
of taking oversees insurance.

“The insurance industry must 
demonstrate both financial and 
technical capacity to undertake marine 
insurance locally. The industry must 
satisfy supply and demand to ensure 
that local marine insurance is readily 
accessible,” said Gilbert Langat, CEO 
of the shippers lobby group, the SCEA, 
at a stakeholder’s consultative meeting 
in Nairobi in collaboration with 
Britam Holdings Limited, a key marine 
insurance provider in Kenya.

According to Mr. Langat, in 2014 and 
2015, the port of Mombasa handled an 
average of 68% local cargo destined for 
the Kenyan market. Within the same 
period, marine insurance premiums 
that were taken out were KSh2.7 billion 
($26.52 million) and KSh2.9 billion ($28.49 
million) respectively. The local marine 
insurance industry is estimated to be 

worth KSh23 billion ($225.98 million) 
and this will continue to increase with 
the anticipated increased cargo volumes 
through the port of Mombasa.

“It is estimated that between 2008 and 
2015, the East Africa region repatriated 
an average of $425 million to offshore 
insurers in premiums paid out. The 
Governments of East Africa have 
therefore been losing a significant 
amount of revenue during this period.” 
Langat said.

The Association of Kenya Insurers 
(AKI) conducted a study in 2011 that 
showed that 69% of importers did not 
insure cargo because they assume that 
the consignment should be insured by 
the consignor.

The study further showed that 79% 
of imports to, while 64% of exports 
from, East Africa are not covered. A 
comparison study shows that imports to 
Dubai and the UK that are not covered 
account for 39% and 45% respectively. 
However, all exports from Dubai and UK 
are covered. In general, goods in transit 
have a higher preference when taking 
policies. The final destination of the 
goods was cited as a driving factor on 
whether to take insurance or not.

Most importers have existing contracts 
as well as goods in the high seas that will 
be arriving after the implementation 
date. The Kenya Revenue Agency has 
hence been urged to be very clear on 
how such cases will be handled to avoid 
disrupting businesses.

The insurance industry also needs 
to clarify to importers whether they 
need to re-consider the Incoterms they 

will use for particular transactions 
with the coming into force of Cap 
487. Specifically, it needs to be clear 
whether there will be a cost advantage 
for importers in arranging and paying 
locally for insurance.

Speaking at the function, Principal 
Secretary, Shipping and Maritime 
Affairs, Nancy Karigithu said that in the 
past, legal barriers and restrictions have 
denied the government much needed 
revenue. “Ghana, for example, requires 
all imports and exports to procure local 
insurance. This has presented immense 
benefits to their economy. We expect to 
see similar improvements in Kenya and 
increase our revenue streams. The case 
for local insurance was brought about by 
various challenges faced by importers,” 
she said adding that claims settlements 
by foreign insurers have proved difficult 
for a majority of them.

The SCEA CEO also noted that claims 
settlement and service level agreements 
must be clearly stipulated while 
procuring local marine insurance.

“The test for insurers will be in the 
time it takes to settle claims and ensure 
that the importer incurs minimal cost 
in the process. The cost of obtaining 
insurance locally must not increase the 
current logistics costs which are some 
of the highest in the world,” he pointed 
out.

“From now on, I believe that dealing 
with a local insurer will be much easier 
since the terms and conditions are 
clearly stipulated by the law and guided 
by the Insurance Regulatory Authority,” 
noted Mrs. Karigithu. She added that the 

Ministry has held consultative meetings 
with industry players to ensure a smooth 
transition into procuring insurance 
locally for imports.

“We are cognizant of the concerns 
raised by all the stakeholders and we 
will establish a task force to find lasting 
solutions to challenges that have been 
identified and those that may arise. The 
task force will be expected to establish 
why many importers and exporters 
prefer to take cargo insurance cover 
overseas, develop a joint action plan 
of all concerned parties for awareness 
campaigns on appropriate use of 
Incoterms across the country, devise 
strategies for implementing the directive 
and align insurance penetration 
strategies to emerging maritime cluster 
developments,” she said.

“Another major concern of shippers 
is price competitiveness of the 
products that are locally available. The 
distinguishing factor will be based on 
scope of cover, nature of cargo, sum 
insured, excess or deductibles, volume 
of business and claim settlement 
experience,” said Mr. Langat.

The AKI indicates that the lowest 
premium for marine insurance is 0.18 
per cent for fertilizers and highest is 1.4 
per cent. The research further revealed 
that Kenya has one of the lowest 
premiums in the world. 

“As the Shippers Council, we want to 
ensure that the implementation of this 
new directive is done in an effective 
manner that protects the interests of 
cargo owners as it increases revenue for 
the government,” Mr. Langat said.

Kenyan importers to procure local insurance

By Maureen Murori

The arts industry has been gaining 
traction in the East African region 
with individuals, governments, and 

development agencies supporting its growth, 
and consumption among the locals.

Art companies continue to offer tremendous 
support to passionate art curators to stage 
artwork that is not only interesting but also 
informative. One such agent is the East 
Africa Arts, a program by the British Council. 
The project is aimed at “connecting new 
audiences to new art across Kenya, Uganda, 
Tanzania, Rwanda, Ethiopia and the UK.” 

In November 2016 I had an opportunity to 
attend a creative event in Kampala, Uganda. 

The Kampala International Theatre Festival 
(KITF) was supported by Sundance Institute 
East Africa (SIEA) Initiative and Bayimba 
Foundation. The festival - the third annual 
event since its launch in 2014 - hosted a 
number of local and international artists and 
audiences from diverse backgrounds. 

All this was thanks to Asiimwe Deborah 
Kawe, a curator with a passion for everything 
art, and a bias towards theatre art. I met and 
interacted with Asiimwe, a joyful, kind-
hearted lady, who is not only outgoing but 
also is one with a free spirit, always searching 
for interesting things, especially art, to work 
on or support others to succeed in.  

During an interview, Asiimwe revealed 
to me that she and arts found each other, 

Financing the Arts although she quickly quips that the arts 
pursued her even when she was not “keen on 
it.” Driven by her desire to listen to people’s 
stories, Asiimwe found herself working in 
the arts industry because, “it has a genuine 
interest in changing the world.”

“In Uganda wherever you go, there’s a 
story,” she said when I asked about what 
inspires her. “I am so encouraged by artists 
who work against all odds, and succeed,” she 
added noting that privileged artists abroad 
would be amused by the circumstances 
that “our local artists live in.” She doubles 
as a playwright and worked initially with 
SIEA. According to Roberta Levitow, 
Senior Program Associate/International at 
Sundance, Asiimwe, was part of the team 
that co-designed and co-implemented what 
became SIEA. 

Empowering women storytellers
Today, she is the Artistic Director of the 

Kampala International Theatre Festival with 
a drive to curate productions from Uganda 
and across East Africa. While she is learning 
on the job, Asiimwe is not afraid to make 
mistakes. In fact, she tells me that the more 
mistakes she makes, the more she learns.

During my rounds, I took note that there 
were more women artists showcasing their 
work. This was a deliberate move to support 
female artists, especially local ones to take 
their productions to the next level.  

Speaking to students from New York 
University, Abu Dhabi Campus, she observed 
that women always have to be conscious of a 
society that judges them. Commenting on 
women writers, Asiimwe said she has deep 
respect for them.

“By the time a woman says:‘I am going to 
put my work out there’ it is a revolution. I 
applaud every single woman creating spaces 
for themselves and others in society,” she 
said. 

From fistula, HIV, homosexuality, racism, 
to corruption, the productions brought to 
light stories that are doing the rounds in 
today’s society.  Morning Sun (Ethiopia/USA) 
by AntuYacob addresses challenges women 
in Ethiopia experience as a result of fistula 
complications due to cultural practices like 
early marriage. Black by Aganza Kisaka 

(Uganda) reveals the challenges of a black 
African studying abroad, seeking to return 
to her home country after experiencing 
mistreatment and stereotypes for being 
black. It is in Doreen Baingana’s Tropical 
Fish that we see a young woman discovering 
the power of her sexuality after an affair with 
an older white man in Kampala. While at the 
beginning her desire is to escape boredom 
and explore the ‘highlife’ offered by her white 
lover, at the end she struggles to find her 
worth as a black woman.

The Audience Must say Amen by Peter 
Kagayi and Two Faces by Sammy Gideon 
Wetala tackle societal ills such as corruption 
and leadership using parody to convey their 
messages to society as a whole. Kemiyondo 
Coutinho’s Kawuna… You’re It widely 
dissected HIV menace in the society. But it 
is in the Surrogate by Achiro Patricia, that 
issues of homosexuality are brought to light 
as a young woman gets pregnant by a gay 
man in a society out to oust homosexuals 
while the couple desires for a ‘normal’ family 
to be accepted in society, with the woman 
initially in a quest to keep off her nagging 
mother, who insisted she gets married.  

Other brilliant productions included Allos: 
The Story of Carlos Bulosan by Giovanni 
Ortega from USA, The Most Wretched of 
the Earth by William Chewe Musonda from 
Zambia and Barzakh created by Minwal 
Theatre Company, Lebanon.

The productions invited the audiences 
and the society at large to change their 
perceptions towards peculiar people for 
harmonious living. 

For Asiimwe the festival was a success. 
KITF 2016 was a platform for self - discovery 
for herself, the performers and writers. 
“It was a week of great conversations,” 
she says. “And a week of discussions and 
collaborations between artists- the goal is to 
see artists partner and grow each other.”

The future of KITF is bright, Asiimwe says, 
noting that the entertainment industry in 
East Africa is growing though gradually. “It is 
a young industry. Whether it is professional 
enough or otherwise, it is growing, and it is 
something laudable. “I am impressed that 
there are films coming out of Africa, made by 
Africans,” she concludes. 

Deborah Asiimwe Kawe at the Writivism Festival in Kampala, Uganda. Photo credit: Timothy Kalyegira.
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